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CANTO 4
HIS WIFE'S REQUEST



41 M UNAU BRUVANE 'pi tu tatra dharmam
dharmam prati jaatisu ¢’ adreesu,
prasadajsamstho madan’jaikalkaryah
priyajsahdyo vijahara Nandah.
sa cakravaky” éva hi cakravakas
taya sametah priyaya priy’|Jarhah
n’ Acintayad Vai¢ravanam na Sakram
tat|sthanalhetoh kuta eva dharmam.
laksmya ca riipena ca Sundar” it
stambhena garvena ca Manin” it
diptya ca manena ca Bhamin” it
yato babhase trividhena namna.
52 hasalhamsa nayana|dvirepha
pinajstan’]dtyunnatalpadmalkos$a;
bhityo babhase svakul’|éditena
strijpadmini Nandal|divakarena.
4.5 rapena ¢ Atyantamanoharena
rip’[Anuriipena ca cestitena,
manusyalloke hi tada babhava
sa sundari strisu naresu nandah.
sa devata Nandanalcarin” iva
kulasya nandiljanana$ ca Nandah
atitya martyan anupetya devan
srstav abhiitam iva bhiitajdhatra.
tam Sundarim cen na labheta Nandah
sa va niseveta na tam nata/bhrih,
dvandvam dhruvam tad vikalam na $obhet’
Anyonyalhinav iva ratrijcandrau.
KandarpaRatyor iva laksyabhiitam

pramodajnindyor iva nidajbhatam
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T HOUGH THE sage was in the city teaching the dharma,
and though his near relations honored the dharma,
Nanda stayed in his palace with his wife, making love his
only concern. For Nanda was fitted for love, and so lived
united with his beloved like a chakra-vaka bird with its mate.
In this situation he thought of neither Viishravana nor
Shakra, let alone the dharma. She was known by three dif-
ferent names: Stindari for her charm and beauty, M4nini for
her stubbornness and disdain, and Bhdmini for her sparkle
and willfulness.

She seemed a lotus-pool in womanly form, with her
laughter for swans, her eyes for bees and her swelling breasts
as budding lotus calyxes; still more did she shine after the
sun-like Nanda had arisen in her own family. With her
captivating beauty and manner to match, in the world of
humankind she,Stindari, was the loveliest of women and he,
Nanda, the happiest of men.* The Creator had made them
greater than mortals, though not yet gods—she, walking
the Né4ndana gardens like a divinity, and Nanda, bringer of
joy to his kin. If Nanda had not won her, Stindari, or if she,
arch-browed, had withheld herself from him, then the pair
would surely have appeared impaired, like the night and the
moon without each other.

Blind with passion, the couple took their pleasure in each
other, as though they were the targets of Kand4rpa and Radi,
as though they were a home to joy and rapture, as though

81
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4.10

HANDSOME NANDA

praharsaltustyor iva patrabhatam
dvandvam sah’ Aramsta mad’jAndhabhitam.
paraspar’|6dviksanaltatjpar’[Aksam,
parasparajvyahrtajsakta/cittam
paraspar’[aslesalhrt[Angaragam
parasparam tan mithunam jahara.
bhav’|Anuraktau girilnirjharajsthau
tau kimnarikimpurusav iv’ 6bhau,
cikridatu$ ¢’ Abhivirejatus$ ca
ripalériy” Anyonyam iv’ aksipantau.
anyonyajsamragalvivardhanena tad
dvandvam anyonyam ariramac ca,
klam’[Antare 'nyonyalvinodanena
salilam anyonyam amimadac ca.
vibh@isayam asa tatah priyam sa
sisevisus tam na mrj” |avah’|Artham;
sven’ Aiva ritpena vibhasita hi
vibhiisananam api bhasanam sa.
dattv” 4tha sa darpanam asya haste
«mam’ Agrato dharaya tavad enam
visesakam yavad aham karom’ ity»
uvaca kiantam sa ca tam babhara.
bhartus tatah $masru nirtksamana
visesakam s” api cakara tadrk.
ni$vasajvatena ca darpanasya

cikitsayitva nijaghiana Nandah.
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HIS WIFE'S REQUEST

they were a vessel for arousal and satiety. With eyes only for
each other’s eyes, they hung upon each other’s words and
rubbed off their cosmetics through caressing each other, so
mutually absorbed was the couple. They were resplendent 4.10
in their play like a k#nnari and a kimpurusha standing in
a mountain waterfall intent on love, as though wishing to
outdo each other in beauty and splendor. The couple gave
each other pleasure by exciting passion in each other, while
in languid moments they teasingly inebriated each other by
way of mutual entertainment.

Atone time he arranged her jewellery on her, not to make
her lovelier, but to do her a service; for she was so adorned
by her own beauty that it was she who lent loveliness to her
jewels. She put a mirror into his hand and said to her lover,
“Just hold this in front of me while I do my vishéshaka,”™
and he held it. Then, looking at her husband’s mustache,
she made up her vishéshaka just like it, but Nanda blew on
the mirror to remedy this.

83



415

4.20

HANDSOME NANDA

sa tena cestd|lalitena bhartuh
$athyena ¢’ Antarjmanasa jahasa
bhavec ca rusta kila nama tasmai
lalataljihmam bhrukutim cakara,
ciksepa karn’|6tpalam asya ¢’ Amse
karena savyena mad’jalasena.
pattr’jangulim ¢ Ardhajnimilic’|akse
vaktre ’sya tam eva vinirdudhava.
tata$ calan|niipuralyoktritabhyam
nakhal|prabh”|6dbhasitar’ |Angulibhyam
padbhyam priyaya nalin’|6pamabhyam
mirdhna bhayan nima nanama Nandah.
sa muktapusp’|6nmisitena mardhna
tatah priyayah priyalkrd babhase
suvarnajvedyam anil’jAvabhagnah
pusp’latibharad iva nagajvrksah.
sa tam stan’|0dvartitalharalyastir
utthapayam asa nipidya dorbhyam.
«kathamlkrto s’ itil» jahasa ¢ 6ccair
mukhena sacikrtakundalena.
patyus tato darpanajsakcalpaner
muhur muhur vaktram aveksamana,
tamalajpattr’jardrajtale kapole
samapayam 3asa visesakam tat.
tasya mukham tat sajtamala|pattram
tamr’[ddhar’Austham cikur’jayat’jaksam,
rakc’[adhik’jagram patita|dvirepham
sajéaivalam padmam iv’ 4babhase.
Nandas tato darpanam adarena
bibhrat tadd mandanalsaksijbhtitam
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HIS WIFE'S REQUEST

She smiled to herself at her husband’s cheekiness and
playful little game, but furrowed her brow as though an-
noyed, and with her left hand, languorous with wine, she
threw the lotus from behind her ear at his shoulder. Then
she smeared some of her make-up on his face and half-closed
eyes.

Nanda, in a pretence of fear, bent his head to his lover’s
lotus feet—feet encircled with swaying anklets, with toes
brightened by their shimmering nails. His head blossoming
with loosened flowers as he begged his lover’s pardon, he
resembled a 7aga plant overburdened with flowers, bending
over its golden pedestal in the breeze.* She pressed him close
in her arms and raised him up, making the strands of her
pearl necklace lift off her breast. “What are you doing?” she
cried laughingly, as her earrings were pushed sideways from
her face.

While she finished applying the vishéshaka to her cheeks,
damp with tamadla paste,* she kept looking at her husband’s
face as he held the mirror in his hand. Her own face, with
its tamdla paste, lips touched with red and eyes extending
to her hair, seemed a moss-bedecked, crimson-tipped lotus
settled by bees.

So Nanda dutifully held the mirror which bore witness
to her act of adornment, and as he squinted to watch her

maquillage, he observed his lover’s mischievous face. Nanda

8s
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HANDSOME NANDA
visesak’|aveksanalkekar’|akso
ladatpriyaya vadanam dadarsa.
tatlkundal’jadastajvidesak’|Antam
karandavalklistam iv’ Aravindam
Nandah priyaya mukham tksamano
bhiyah priy”janandalkaro babhiiva.
vimanalkalpe sa vimana|garbhe
tatas tatha ¢’ 4iva nananda Nandah,
Tathagata$ ¢’ agatalbhaiksalkalo
bhaiksaya tasya pravivesa ve$ma.
avan|mukho nisjpranaya$ ca tasthau
bhratur grhe 'nyasya grhe yath” iva.
tasmad atho presyaljanalpramadad
bhiksam ajlabdhv” 4iva punar jagima—
ka cit pipes’ angajvilepanam hi,
vaso ‘ngana ka cid avasayac ca,
ayojayat snanajvidhim tath” 4nya,
jagranthur anyah surabhth srajas$ ca.
tasmin grhe bhartur ata$ carantyah
krid”/Anurapam lalitam niyogam
kas cin na Buddham dadréur yuvatyo

Buddhasya v” 4isa niyatam manisa.
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HIS WIFE'S REQUEST

made his sweetheart happier than ever when he watched her
face, the edge of its vishéshaka smudged by her earrings so
that it seemed a lotus nibbled by a kardndava bird.

While Nanda was thus enjoying himself in his palace,
which was like a celestial palace, the Tathagata, the real-
ized one, entered his home for alms, since it was the time
for his alms-round. Looking downwards and without ask-
ing for anything, he stood in his brother’s house as he
would in the house of any other person. But he went away
again without obtaining any alms because of the household’s
preoccupation—one woman was grinding body-unguents,
another was perfuming clothes, one was preparing a bath,
and others were weaving fragrant garlands. The Buddha
came to the unavoidable conclusion that the housemaids
were so busy carrying out frivolous tasks related to their

master’s dalliance that none of them noticed him.
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ka cit sthita tatra tu harmyajprsthe
gavaksa|pakse pranidhaya caksuh
vinispatantam Sugatam dadarsa
payodajgarbhad iva diptam arkam.
sa gauravam tatra vicarya bhartuh
svaya ca bhakty” arhatay” Arhatas ca,
Nandasya tasthau purato vivaksus
tadjajhiaya ¢ &d tad” acacakse:
«anugrahdy’ 4sya janasya $anke
gurur grham no bhagavan pravistah,
bhiksam ajlabdhva giram asanam va
$unyad aranyad iva yati bhayah.»
$rutva maha”|rseh sa grhajpravesam
satkaralhinam ca punah prayanam,
cacila citr’[abharan’Ambaralsrak
kalpaldrumo dhita iv’ 4nilena.
krtv” anjalim mardhani padmalkalpam
tatah sa kantam gamanam yayace.
«kartum gamisyami gurau pranimam.
mam abhyanujfatum ih’ drhas’ iti?»
§3 vepamana parisasvaje tam
$alam lata vatajsamirit” éva.
dadarsa ¢’ 4érufplutallolajnetra
dirgham ca ni$vasya vaco 'bhyuvaca:
«1’ ham yiyasor guru/daréan’jarcham
arhami kartum tava dharmalpidam.
gacch’, aryalputr’, 4ihi ca §ighram eva
visesako yavad ayam na $uskah.
saced* bhaves tvam khalu dirghajsatro
dandam mahantam tvayi patayeyam;
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HIS WIFE'S REQUEST

However, one woman at the top of the palace had glanced
ata side-window, and she had seen the Stigata emerging like
the radiant sun from a cloud. Taking into consideration her
master’s deep respect for the enlightened one as well as his
worthiness and her own devotion to him, she approached
Nanda to tell him, and spoke at his permission: “The Blessed
One, the guru, entered our house, presumably as a favor to
you. He received no alms, no conversation, and no seat, and
so he is going away as though from an empty forest.”

When he heard that the great seer had come to his house,
found no hospitality and left again, he trembled, seeming,
with his bright decorations, garments and garlands, like a
tree of Paradise swaying in the wind. Putting his hands to-
gether in the shape of a lotus, he raised them to his forehead
and asked his wife if he might leave. “I would like to go and
pay my respects to the guru. Will you let me?” She held him
close and shivered like a wind-stirred creeper encircling a
shala tree. Looking at him with her rolling eyes filled with
tears, she sighed deeply and replied:

“You wish to leave in order to see the guru, and I ought
not to hinder you in your duty. Go, my dear husband, but
come back quickly before my vishéshaka dries. If you are late,
I will punish you severely; as you lie sleeping, I will keep
waking you up by brushing against you with my breasts, but
then refuse to talk to you. Butif you hurry back to me before
my vishéshaka is dry, I will hold you in my arms, bare of

ornaments and still damp with unguents.” Her voice shook
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muhur muhus tvam $ayitam kucabhyam
vibodhayeyam ca na ¢’ alapeyam.
ath’ 4py an|adyanajviéesakayam
mayy esyasi tvam tvaritam tatas tvam
nipidayisyami bhujajdvayena
nirbhasanen’” ardrajvilepanena.»
ity evam ukta$ ca nipidita$ ca
tay” lsalvarnajsvanaya jagada.
«evam karisyami. vimufica, candi,
yavad gurur dirajgato na me sah.»
tatah stan’|6dvartitajcandanabhyam
mukto bhujabhyam na tu manasena.
vihdya vesam madan’[Anuriipam
satkaralyogyam sa vapur babhara.
sa tam prayantam ramanam pradadhyau
pradhyanal$iinyajsthitaniscal’|aksi,
sthit” 6ccakarna vyapaviddha$aspa
bhrantam mrgam bhrantajmukhi mrg” iva.
didrksay” aksiptajmana munes tu
Nandah prayanam prati tatvare ca,
vivrttaldrsti$ ca $anair yayau tam
kar” iva pasyan sa ladatkarenum.
chat’|6darim pinajpayodhar’|orum
sa Sundarim rukmaldarim iv’ 4dreh
kaksena pasyan na tatarpa Nandah
pibann iv’ dikena jalam karena.
tam gauravam Buddhalgatam cakarsa
bhary”’jAnuragah punar acakarsa.
s0 ’|ni$cayan n’ Api yayau na tasthau
turams tarangesv iva rijajhamsah.
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HIS WIFE'S REQUEST

as she spoke, and she embraced him. “I will,” he replied.
“Now let me go, my little vixen, before the guru has gone
too far.”

So she let him go from her arms which were scented
with sandal from her breast, but she did not let him go in
her mind. He set aside the clothes suited to love-making,
and made himself presentable for paying his respects. She
contemplated her departing lover, her face troubled and
her eyes empty and unmoving in her preoccupation, like a
doe standing with ears pricked up and chewed grass falling
from her mouth as she watches the stag wander off. With
his thoughts taken up by his wish to see the sage, Nanda
hurried his departure, then lingered with a backward glance
at her, like an elephant watching a playful she-elephant. But
a glance at Stindari, her waist compact between her swelling
breasts and thighs like a golden fissure in a mountain, could
no more satisfy Nanda than drinking water with one hand.

Reverence for the Buddha drew him on, love for his wife
drew him back again. He hesitated, neither going nor stay-
ing, like a king-goose pushing forwards against the waves.
However, once she was no longer in his sight, he came

briskly out of the palace, only to hang back again, his heart
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aldarfanam t Gipagata$ ca tasya
harmyat tata$ ¢’ Avatatara tiirnam,
§rutva tato nipurajnisvanam sa
punar lalambe hrdaye grhitah.
sa kamajragena nigrhyamano
dharm’|Anuragena ca krsyamanah,
jagama duhkhena nivartyamanah
plavah pratisrota iv’ apagayah.
tatah kramair dirghatamaih pracakrame
«katham nu yato na gurur bhaved» iti
«svajeya tam ¢ Aiva visesaka|priyam
katham priyam ardrajvidesakam iti.
atha sa pathi dadar$éa muktajmanam
pitrjnagare ’pi tathalgat’/Abhimanam
dasajbalam abhito vilambaminam
dhvajam anuyana iv’ dindram arcyamanam.

Saundaranande mahilkavye Bharyalyacitako nima
caturthah sargah.
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HIS WIFE'S REQUEST

contracting, at the sound of her anklets. Kept back by his
passion for love, and drawn forward by his attachment to
dharma, he proceeded with difficulty, being turned about
like a boat going upstream on a river.

Then setting out with long strides, he thought “The guru
can't possibly not be gone by now!” and “Perhaps I'll be able
to hug my darling girl, whose love is so special, while her
vishéshaka is still wet.”

Then on the road he saw him of the ten powers,* free
from pride even in his father’s city, and with all arrogance
similarly gone, stopping everywhere and being worshipped
like Indra’s banner in a procession.

End of Canto 4: His Wife’s Request.
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In Ashva-ghosha’s drama of spiritual re-orientation,
handsome Nanda 1s transformed from libertine to
liberated man. The Buddha's strong-arm and seductive
tactics risk the imputation of a forced and dishonest
conversion. But the suffering of each pleasure’s end is
succeeded by a more enticing prospect, until Nanda
attains the total bliss of enlightenment.
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