CLAY SANSKRIT LIBRARY
Bouquet of Rasa
&

River of Rasa

e T
/AA /If\f\i ==
S \\\\\Nl‘

MQ\

Edited and translated by
SHELDON 1. POLLOCK



THE CLAY SANSKRIT LIBRARY

FOUNDED BY JOHN & JENNIFER CLAY

GENERAL EDITOR

Sheldon Pollock

EDITED BY

Isabelle Onians

www.claysanskritlibrary.com

WWW.Nyupress.org



“BOUQUET OF RASA”

&
“RIVER OF RASA”

by BHANUDATTA

TRANSLATED BY

Sheldon Pollock

NEW YORK UNIVERSITY PRESS
JJC FOUNDATION

2009



Copyright © 2009 by the CSL
All rights reserved.

First Edition 2009

The Clay Sanskrit Library is co-published by
New York University Press
and the JJC Foundation.

Further information about this volume
and the rest of the Clay Sanskrit Library
is available at the end of this book
and on the following websites:
www.claysanskritlibrary.com
WWW.Nyupress.org

ISBN-13: 978-0-8147-6755-9 (cloth : alk. paper)
ISBN-10: 0-8147-6755-9 (cloth : alk. paper)

Library of Congress Cataloging-in-Publication Data
Bhanudatta Misra.
[Rasamanjari. English & Sanskrit]
"Bouquet of rasa" ; & "River of rasa" / by Bhanudatta ;
translated by Sheldon Pollock.
p. cm.
Poems.

In English and Sanskrit (romanized) on facing pages.
Includes bibliographical references and index.
ISBN-13: 978-0-8147-6755-9 (cloth : alk. paper)
ISBN-10: 0-8147-6755-9 (cloth : alk. paper)

1. Bhanudatta Misra.--Translations into English.

2. Sanskrit poetry--Translations into English. 3. Rasas--Poetry.
4. Poetics--Poetry. I. Pollock, Sheldon 1.

II. Bhanudatta Misra. Rasatarangini. English & Sanskrit.
IIL. Title. IV. Title: River of rasa.
PK3791.B198R3813 2009
891'.21--dc22
2008042974



CONTENTS

CSL Conventions vii
Acknowledgments xvii
Introduction Xix

BOUQUET OF RASA

Description of the Ndyika 3
Description of the Ndyaka and Related Matters 91

RIVER OF RASA

First Wave Description of the Stable

Emotions 129
Second Wave Description of the Factors 151
Third Wave ~ Description of the Physical

Reactions 169

Fourth Wave  Description of the Involuntary

Physical Reactions 187
Fifth Wave Description of the Transitory

Feelings 201
Sixth Wave Description of Rasas 249

Seventh Wave Description of Rasas Continued 283

Eighth Wave  Miscellany 313

Notes 343



THE FOURTH WAVE
DESCRIPTION OF THE INVOLUNTARY
PHYSICAL REACTIONS



4.1

ATHA SATTVIKA|BHAVA nirtipyante. tatra Bharatah:

«stambhah, svedo, ’tha rom’|Ancah,
svarabhedo, ’tha vepathuh,
vaivarnyam, asru, pralaya

ity astau sattvika matah.»

nanv asya sattvikatvam katham, vyabhicaritvam na
kutah, sakala|rasa|sadharanyad iti cet. atra ke cit: sattvam
nama para|gatalduhkhalbhavanayam atyant [anukalatvam.
tena sattvena dhreah satevika iti vyabhicaritvam an|adrtya
sattvika|vyapadesa iti. tan na, nirveda|smrti|dhrtinam api
sattvikatva | vyapades’| apatteh. na ca para|gata | duhkha |
bhavaniyam astav evat samutpadyanta ity anukila|$abd’|
arthah. ata eva sattvikatvam apy esam iti vacyam. nirved’|
ader api para|duhkha|bhavanayam utpatter iti. atr’ édam
pratibhati sattva|$abdasya prani|vacakatvat. atra sattvam
jivac | chariram, tasya dharmah sactvikah. tatha ca $arira
bhavah stambh’|adayah sattvika bhava ity abhidhiyante.
sthayino vyabhicarina$ ca bhava antarataya te $arira|dharma

iti.

4.3 evaV :ete] S
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NEXT, THE INVOLUNTARY physical reactions will be de- 4.1
scribed. With reference to them, Bhdrata says:

“Paralysis, sweating, horripilation, a breaking voice,
trembling, pallor, weeping, and absorption are held

to be the eight involuntary reactions.”

It could be asked why these are reckoned as involuntary
reactions (sdttvika) rather than transitory feelings, given
that they are likewise common to all the rasas. Some have
answered that the word saztva refers to a feeling of deep
sympathy for the experience of sorrow on the part of others,
and this produces the involuntary physical reactions; that
is why the designation sdztvika is used for them without re-
gard to their transitory character. But that answer cannot
be correct, since the designation sdttvika would then have
to be applied to such transitory feelings as despair, remem-
brance, and fortitude.* Nor does the meaning of the word
“sympathy” refer to the fact that only the eight reactions
arise in response to the experience of sorrow on the part of
others, since despair and so on also arise in response to an-
other’s sorrow. What seems to be at issue here is this: The
word sattva refers to a living being, sastva in this context
being the enlivened body. The properties of a sattva, or be-
ing, are called sdrtvika, and accordingly bodily reactions are
called sdttvika reactions. Because the stable emotions and

the transitory feelings are internal they are not properties of

the body.
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RIVER OF RASA

$arira | dharmatve sati gati | nirodhah stambhah. na ca
nidr”|Apasmar’|adav ativyaptih, ariraldharmalpadena tesim
vyavartanat. pralaya|bhave tu cestd|nirodho na tu gati|
nirodhah. tasya vibhava harsa|raga|bhaya|duhkha|visada|
vismayalkrodhah. yatha:

45 «$roni pinatara, tanuh kréatara,
bhami|dharat pivara
vaksojasya tati. katham nijalkuti,
matar, maya gamyate?»
ity udbhavya, kadambalkufja|nikate
nirvi§ya mandalsmitam
Govindam samudiksya paksmalaldréa

stambhas tiro|dhiyate. [1]

vapusi salil’|6dgamah svedah. asya vibhava manas|tapa]
harsa(lajja|krodha|bhaya|srama|pida|ghata|march”|adayah.
yatha:

kante, tava kuca|prante rajante svedalbindavah

hrsyata Madanen’ éva krtah kusumalvrstayah. [2]

iA term of affection here, addressed to her girlfriend i Krishna
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FOURTH WAVE

Paralysis, being a property of the body, is the obstruc-
tion of ambulatory movement. This definition is not so
wide as to include transitory feelings such as sleep or posses-
sion, since those are excluded by the words “property of the
body.”* Paralysis is distinguished from absorption, where
all motion is obstructed. Its factors are joy, passion, fear,

sorrow, depression, wonder, and anger. An example:

“My hips are so wide, and my waist so thin,
and heavier than a mountain
are my breasts. How then, dear mother,!
am [ supposed
to go back to my own hut?”
So the lovely woman confessed, but when Govindall
entered the kaddmba grove
slyly smiling, she looked up and saw him—

and at once her paralysis vanished.

Sweating is the arising of perspiration on the body. Its
factors are remorse, joy, shame, anger, fear, fatigue, pain,

distress, fainting, etc. An example:

My beloved, drops of sweat
are glistening on your breasts

like a rain of flowers showered down

by the joyful God of love.
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4.10

RIVER OF RASA

vikara | samuttha | rom’ | 6tthanam rom’ | 4ficah. asya

vibhavah ¢ic'|alinganalharsa|bhayalkrodhah. yatha:

bakula|mukulalkosa|rosa|niryan|
madhukara|kijita|bhaji kufjalbhimau
pulakayati kapola|pali|mali
smita|subhagah katham adya Nanda|sanuh? [3]

gadgadatva | prayojakibhiita | svara | bhava | vailaksanyam
svara|bhangah. asya vibhavah krodha|bhaya|harsa|madaih.
yatha:

«vyaktih syat svaralbhedasya
kopad, uktih kriyeta cet.»
iti patyuh puro Radha

maunam adhaya tisthati. [4]

bhavatve sati $arira|nispando vepathuh. bhavatve sat’ iti
visesan’|6padanat stcaka|spand’|adau n’ Ativyaptih. $arira|
padam cest”|asraya|matra|param, tena $arir |avayavalkampe
n’ 4|vyaptih. asya vibhava alingana | harsa|bhity | adayah.
yatha:

kathaya, katham urojaldimalhetor
Yadu|patir esa cinoti campakani,

bhavati karaltale yad asya kampah?
priyalsakhi, mat|smrtir eva mat|sapatni. [5]

i i . A . . .
Krishna * Krishna’s principal mistress, angry here at his unfaithful-
iii . . v
ness One of Krishna’s mistresses speaks. Krishna; the Yadus are

his clan.
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FOURTH WAVE

Horripilation is the bristling of hair in consequence of
some transformation. Its factors are cold,* an embrace, joy,

fear, and anger. An example:

In the grove filled with the buzz of bees
darting in anger from the bdkula buds

why is Nanda’s son! smiling today, and why
is the fuzz stiffening on his cheek?*

A breaking voice is a deformation in the nature of the 4.10
voice that occasions stammering. Its factors are anger, fear,

joy, and intoxication. An example:

“If I spoke, my voice

would clearly break in anger.”
So Radhal simply stood

in silence before her husband.

Trembling, in the discourse on aesthetic feeling, is a quiv-
ering of the body. The qualification “aesthetic feeling” is
used to exclude gesturing toward something or twitching.
The word “body” refers merely to the locus of the action,
and thus the definition is not so narrow as to exclude the
shaking of a body part. Its factors are an embrace, joy, fear,

etc. An example:'t!

Tell me, how can the Yadu lord"

gather chdmpakas for my garland

when his hand is shaking so? Dear friend,
his thinking of me is my undoing!
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RIVER OF RASA

Anyatha |bhavo vaivarn-

vikara| prabhava | prakrta|varn’
yam. asya vibhava moha|bhaya|krodha|$ita|tapa|$ramah.

yatha:

4.15 kukkute kurvati kvainam ananam §listayos tayoh

divakara|kar’|akrantal$asi|kintim iv’ adadhau. [6]

vikara|janitam aksi|salilam asru. asya vibhava hars’|4|
marsa |dhiima | bhaya | $oka | jrmbha | §ita | nirnimesa | prek-

sanani. yatha:

«vistja, vistja, citta, duhkha|dharam,
ayam upakantham upagato Murarih.»
iti kathayitum asru|bindur aksnor

nipatati vaksasi paksmal’|ayat’|Aksyah. [7]

§ariratve sati cestd|nirodhah pralayah. $ariratve sat’ it
visesanan nidr”|adau n’ ativyaptih. stambh’|adayah $arira|
dharmas tesaim sihacarya | kathanena pralayo ’pi arira |
dharma eva. ten’ Atra cesta|padena $arira|cest” 4iv’ Abhi-
mata. manasas tu karma bhavati na tu cesta. ata eva cest”|
a$rayah $ariram iti §astriyam laksanam. asya vibhava rag’|

autkanthy’|adayah. yatha:

i Krishna
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FOURTH WAVE

Pallor is a change in one’s natural coloring as a result of
some transformation. Its factors are confusion, fear, anger,

cold, heat, and exhaustion. An example:

As the cock began to crow

their faces, lying cheek by cheek,
took on the pale glow of the moon
flooded by the rays of the sun.

Tears are water in the eyes produced by some transfor-
mation. Its factors are joy, vindictiveness, smoke, fear, grief,

yawning, cold, and unblinking staring. An example:

“Give up, poor heart, give up this sorrow,
here is Murari' headed this way,”
the stream of tears proclaimed as it fell

upon the large-eyed woman’s breast.

Absorption, being a bodily property, is the obstruction of
all motion. By the qualification “being a bodily property”
the definition is not so wide as to include transitory feelings
such as sleep. Paralysis and the rest are properties of the
body, and by being mentioned along with them, absorption
too must be considered a property of the body. And thereby
the word “motion” here must be taken as referring solely
to the motion of the body. The mind has actions but not
motions—thus the scientific definition of “body,” namely,
that it is the locus of motion. The factors of absorption are

passion, longing, etc. An example:
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RIVER OF RASA

no vaktram namitam, dhutam na ca $iro,
vyavartitam no vaputr,
vaso na $latham ahrtam, nigaditam
no va nisedh’|aksaram,
$onam n’ 4pi vilocanam viracitam.
kridalkala|kataram
cetah kevalam anane Muralripor
vyaparitam Radhaya. [8]

420 jrmbha ca navamah sattviko bhava iti pratibhati. yatha:

ujjrmbh’lananam, ullasat/kucalyugam,
svidyat|kapola|sthalam,
kuficat|paksma, galad|dukilam, udayan|
nabhi, bhramad|bhri|latam
bal” agr’langulibaddhalbahulparidhi,
nyaficad|vivrtta|trikam,
trutyat|kancukalsandhi|darsitallasad|
dorjmilam ujjrmbhate. [9]

ity | adau S'gﬁgéra | tilak’ | adau ca sattvika | bhava | saim-
anadhikaranya | dar$anit. na cat saf bhav’ | Anubhava it
viparitam eva kim na syad iti vacyam. saty anubhavatve
bhavatv’ |4|virodhat pulak’|adinam tatha drstatvat. na ¢
ang’ | akrsti | netra | mardan’ | adindam api bhavatv’ | apattih.
tesam bhava | laksan’ | 4 | bhavat. ras’ | Anukalo vikara iti

421 ujjrmbhinanam V : qrjann dananam] O 422 nacaV ] : nanu S

422 sa V' S : sittvika- |

i . .
Her eyes are red with passion.
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FOURTH WAVE

She did not lower her face, shake her head,
turn her body aside,

catch her garment slipping down, or utter
a single simple “No,”

nor even turn toward him a reddened eye.!
All Radha did was focus

her mind, so bashful in the arts of love,
upon Murdri’s face.

Yawning would appear to be a ninth involuntary physical 4.20
reaction. An example:

With mouth gaping, a pair of breasts heaving,
cheeks beaded with sweat,

drooping lashes, slipping dress, and navel
showing, eyebrows playing,

arms in a circle clasped by her small fingers,

hips turned and inclined,

with bodice bursting and armpits pecking through
the young girl stands there yawning.

In such poems as the above, and in the “Forehead Orna-
ment of the Erotic”* and similar works, we find that yawn-
ing is referred to in parallel with other involuntary physi-
cal reactions. As for the argument that this should be re-
versed—that this yawning is an effect of an involuntary
physical reaction—there is no force to it. So long as it is
an effect there is nothing contradictory about its being a
reaction, given that this is precisely what we see in such
things as horripilation. Nor does this mean that things such
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RIVER OF RASA

tasya laksanam. Kadambaryam Mahasvet'|adinam sattvika|
bhava|varnane tad|anulekhac ca.t ang’|akrsty|adayo hi na
vikarah kin tu $arira|cestah. pratyaksa|siddham etad ang’|
akrstir aksi|mardanam ca purusair istataya vidhiyate par-
ityajyate ca. jrmbha ca vikarad eva bhavati tan|nivrttau ni-

vartate ¢ ét. yatha:

adhaya manam rahasi sthitayah
sambhavya jrmbham Acal’latmajayah

cutatt|krtim smerajmukho Mahesah
kar’|angulibhih kalayam cakara. [10]

iti éri|Bhanudatralviracitiyam Rasataranginyam
sittvika|bhava|niriipanam nima carturchas tarangah.

4.2 kadambaryim mahasvetadinam sattvikabhavavarpane tadanulekhic

ca.add] 423 cutar] : catur- SN

'In RT 1.5 "A Sanskrit prose poem ''Shiva and PArvati have

quarreled.
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FOURTH WAVE

as stretching or batting the eyes would thereby also become
involuntary physical reactions, for the simple reason that
they do not share the definition of a reaction (which has
been defined as a “transformation conducive to rasa’l), and
because we find references to that effect in the description
of the involuntary physical reactions of Mahd-shveta and
others in the “Kaddmbari.”! Things like stretching are not
transformations but motions of the body. And it is further-
more empirically known that stretching or batting the eyes
is something people do or do not do at will, whereas yawn-
ing arises from some transformation and ends when that

ends.* An example:

As the daughter of the Mountain

nursed her love-anger in private

the Great Lord saw her yawn,* and smiling
started snapping his fingers.lil

The end of the Description of the Involuntary Physical Reactions,
the Fourth Wave of Bhanu-datta’s “River of Rasa.”
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Bhanu-datta’s twin sixteenth-century masterpieces,
his BouQUET OF RASA (on types of female and male
characters in poetry) and River oF RAsA (on aesthetics),
together summarized beautifully the thousand-year-long
tradition of Sanskrit literary theory, and did so
m illustrative verses of far higher literary caliber
than anyone had offered before.
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