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THE MUTUAL ELOPEMENT



2.1 ndndyjante tatah pravisati SUTRA|DHARAH

SUTRA|DHARAH:

«ko ’si tvam me ka v” dham te?
vistja $atha mama nivasanam.
mukham kim apeksase?

na vyagr” dham! jane hi hi
tava subhaga dasanalvasanam
priyaldasan’lankitam.

ya te rust sa te n’ dham.
vraja capala hrdaya|nilayam
prasadaya kaminim.»

ity evam vah kandarp’jartah
pranayalkrtalkalahalkupita

vadantu vara|striyah.

evam arya|mi§ran vijidpayami... aye, kim nu khalu? mayi
vijhdapanalvyagre $abda iva $rayate. anga pasyami...
NEPATHYE:
vasanta|pramukhe kale
lodhralvrkso gata|prabhah

mitralkaryena sambhranto

dino vita iva sthitah.

2.5 niskrantah.
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Then, at the end of the benediction, enter the DIRECTOR. 2.1

DIRECTOR:
“What are you to me, or rather, what am I to you?
Let go of my dress, villain!
Why are you gawking at my face?
Not that I care! Ah me, I know very well,
you flirt, that your lips are scarred
by the teeth of your lover.
It is not I who is that lady who is angry at you.
Begone, you cheat, and make up
with that passionate woman who dwells
in your heart.”
Thus may exquisite women
tormented by Love, incensed by love-quarrels,

accost you!

Esteemed audience, let me announce to you... What on
earth! A disturbance as I am trying to make an an-

nouncement. Let me see what it is...

BEHIND THE SCENES:
In early spring the lodh tree
endures, bereft of elegance,

... like the poor pimp who toils
on his friend’s behalf.*

Exits. 2.5
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THE QUARTET OF CAUSERIES

sthapana
tatah pravisati VITAH.
VITAH: aho vasantalsamrddhih ! kutah?

parabhrtalcut’|asoka
dol:?1|vara|V:?lrur}i|s'as"|fuikas/Y ca
madhul| gu1_1a|viracita|s'obhélX

Madanam api salvibhramam kuryuh.

2.10 aho paraspara|vyalikam sahate kamiljanah! aho apratihata|
$§asano bhramati dati|janah ! aho rtu|kala|pradhanyam
pravala|mukta|mani|rasana|dukila|pelav’|Ams$ukalhara|

hari|candan’[adinam vardhate saubhagyam.

sarva|jana|madanaljanane loka|kante vasanta evam vijrm-
bhamane Sagaradatta|sresthi| putrasya Kuberadattasya
Narayanadattayas$ ca kas cit kalah’|abhinivesah samvrt-
tah. etatlkaranat Kuberadatten’ atmanah paricarakah Sa-

hakarako nama mam prati presitah:

«atha’ bhagavato Nardyanasya bhavane Madanasenaya sa-
madanaya“ Madan’ | aridhane samgitake yatha | rasam
abhiniyaménex<mém atitya si tvaya prasastd iti tat|sam-
kranta| madan’|4nuraga|$ankaya parikupita Narayana-
datta carana|patanam apy anaveksya svalbhavanam eva

gata.
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THE MUTUAL ELOPEMENT

End of the Prologue
Then enter the PIMP.
pivp: Ah, the bounty of spring! What do I mean?

Cuckoos, mango and ashdka trees,
swings, exquisite wines, the hare-marked moon
—their beauty arrayed™ by the skill of spring,
they could stir up even the god of love himself.

Ah! Lovers are cheating on each other! Oh! Go-between 2.10
girls rush about with pressing errands! Ah! The intensity
of the season increases the sensuality of girdles wrought
from corals, pearls and gems, of garments of silk and
smooth dukiila fabric,* of pearl-necklaces, of pale sandal

and the like.

Now that spring, loved by all, is so potent, impassioning
everyone, Kubéra-datta, the son of guild-master Sdgara-
datta, and Ms Nardyana-datta have fallen out with each
other for some reason. That is why Kubéra-datta sent to
me his servant, Saha-kdraka by name, with the following
petition:

“In the temple of the Blessed Nardyana* the impassioned
Ms Mddana-sena was performing a recital® in harmony
with the aesthetic sentiment, to worship the god of love.
Ms Nardyana-datta took umbrage: “You've slighted me
and praised her,” and suspecting that my love had gone
over to that girl she went home straight away in a huff,
paying no heed even to my falling at her feet.
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THE QUARTET OF CAUSERIES

tad|gata|madan’|Anuragaltaptalhrdayasya yatha mam’ éyam
. - . - . A X

rajani rajani|sahasravan na vyatigacchet tath” asya na-

garasya sarvalkala|vasanta|bhitena bhiva|Vaisikacalena

krtam sandhim icchami» iti.

$rutv” diva tadlvacanam—abhijfatataya madana|duhkhasy’
aprasahyasya—pradosa ev’ abhiprasthitah sann, asmad|
vayah|parinamam aganayanty” atma|yauvan’|Avastham
eva cintayanty” asmad|gehiny” Anyathalsankamanaya ni-
varito ’smi. esa idinim tasyih kopa|vinasane krta|pra-
tijio gamisyami. athava kim atra maya pratijiatavyam?

kutah?
2.15 madhuraih kokil’|alapais

- A e . .oaX
cat’|ankuralvibodhitaih
vasantah kalah’[avastham

kaminim anunesyati.
api ca,

kantam ripam yauvanam carul$ilam
danam daksinyam vak ca sam’|6papanna:
yam prapy’ Aite sad|guna bhanti sarve
loke kaminyah kena tasya prasadyah?
(parikramya) aho Kusumapural|raja|margasya para $rih! iha
hi su|sikta]sammurst’|0cc’[avacalkusum’|6pahara anyalgr-
hanam vasa|grhayante rathyah. nana|vidhanam panyal

samudayanam kraya|vikraya|vyaprta|janena $obhante
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THE MUTUAL ELOPEMENT

I am longing for a reconciliation, to be arranged by the hon-
orable Vaishikdchala,* the everlasting spring of this city,
so that I may not spend this night like a thousand nights,
my heart tormented with maddening love* for her.”

Upon hearing his words, I, being familiar with the pain
caused by love—which can be unbearable—, was about
to set out that very evening, but my wife, who did not
take into account my declining years and was only aware
of her own youth, held me back, suspecting something
else. I will go now, determined to bring an end to that
gitl’s pique. Or rather, why need I even make a resolve
in this matter? For—

With its sweet cooing of cuckoos,
elicited by mango-shoots,
spring will mollify

the sulking woman.

Anyway,
A fine figure, youth, charm,
generosity, courtesy, and conciliatory words:
if all these virtues become a man’s ornaments
why need anyone reconcile him
with enamored women?

(walks abour) Oh! How exquisitely beautiful is the high
street of Patali-putra! For here, with their gaudy flower-
decorations, the washed and swept roadways are verita-
ble bed-chambers compared to other rooms. The gate-
ways to the central market are graced with people busily
buying and selling a surfeit of goods. A file of palaces
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THE QUARTET OF CAUSERIES

‘ntardpana|mukhani. brahm’|6daharana|samgita|dha-
nur|jya|ghosair anyonyam abhivyaharant’ iva Dasa|mu-

khalvadanan’ iva prasada|panktayah.

kva cid udghatita|gaviksesu rucira|prasidajmeghesu’ rathy’|
4valokanalkuttihalah $obhante pramadalvidyutah Kaila-
sa|parvat’|Antara|gata iv’ Apsarasah. api ca pravaralhayal
gaja|ratha|gata itas tatah paricalantah $obhante maha|
matra|mukhyah. tarunaljana|nayana|mano|harana|sa-
marthas carullilah sthana|vinyasta|bhisanah Sura|varal
nagara|yuvati|$riyam’ apahasantyah paricaranti presyal
yuvatayah. sarva|jana|nayana|bhramarair apiyamana|
mukhalkamala|$obha rathy’[Anugrah’|artham iva pada|

pracara|lilim anubhavanti ganikal|darikah. kim bahuna?

2.20 sarvair vita|bhayaih prahrsta|vadanair
nity’|6tsavalvyaprtaih
$rimad|ratnalvibhasan’|Anga|racanaih
srag|gandhalvastr’|6jjvalaih
krida|saukhya|parayanair viracital
prakhyatananalgunaih
bhamih Partaliputralcarultilaka

svargayate sampratam.
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THE MUTUAL ELOPEMENT

seems to chat with one another with Veda-recitation,
music, and twanging bow-strings—as if they were the
mouths of Ravana, the ten-faced demon.

Here and there gleam flashes of women-lightning in the
open circular windows of the magnificent palace-clouds,
eager to cast glimpses on the highway,* like dpsarases on
Mount Kaildsa. What's more, senior high dignitaries pa-
rade up and down majestically on exquisite horses, ele-
phants, and in carriages. Go-between girls, fit to capti-
vate the eyes and hearts of young men, do their rounds,
and with graceful coquetry and neatly arranged orna-
ments they mock the charms of the girls in Indras
heaven. Young hetaeras luxuriate in sauntering about,
as if to favor the roadway, while their beautiful lotus-
faces are being drunk in by the eye-bees of all onlookers.
Enough said!

The earth, adorned with Pirali-putra
as its beautiful head-ornament, is like heaven—*
everyone enjoys security;
with delighted faces they are engaged
in ceaseless festivities;
they wear precious gems, jewelry, and ornaments,
are resplendent with garlands and perfumes,
and haute couture;
they abandon themselves to pleasant recreations,
and they are endowed with all esteemed
refinements.*
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(parikramya) aye! iyam khalu Carana|dasya duhit” Anangal
datta nama surata|parisrama|khed’|alasa catura|mrdu

p :
A L A X o
Amrtayamana|rip” éta ev’ abhi-

pada|vinyasa nayan’

6pabhuktaya

vartate. ava§yam anaya priyaljana|nirday’
bhavitavyam! kutah?

daganalpadalcihnit’|ostham’
nidr’|4lasallola]locanam vadanam,

jaghanam ca surata|vibhrama|
vilulita|ragana|gunalparitam.

- / - X - . e .
bhoh! asya dar§ana|matram eva ca nah karyalsiddhi|nimit-
tam. aye mam anaveksy” 4iva gata. abhibhasisye tavad
enam. hanta svayam eva pratinivrtea.

- X P .
(upagamya) vasu, katham n’ dbhivadayasi?
2.25 kim bravisi? «cirena vijiat” 4smi bhavantam. abhivadaya-
mi» iti.
$riiyatam iyam asih:

prathamalvayasam sva|tantram
dataram caru|ripam arth’|adhyam
bhadre labhasva bhadram

kusalam kantam rati|param ca.
vasu, sarvam tavat tisthatu.

vidheyo manmathas tasya,
saphalam tasya jivitam

vesa|laksmya tvaya sirdham
yasy’ éyam rajani gata.
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(walks about) Well well! Here comes Andnga-datta,* the
daughter of Chérana-dasi. Languid by the fatigue caused
by sexual gymnastics, she approaches with deft and gen-
tle steps—her figure is nectar to the eye. She must have
been mercilessly enjoyed by her lover! Why?

Her lips are scarred by tooth-marks
her eyes are languid and unsteady with drowsiness,
and her hips are girt with girdle-strings

disordered by vehement love-making.

Ah! The mere sight of this woman is a good omen that fore-
tells the success of my business. Ay! She has gone with-

out even looking at me. Let me address her. Oh! She has
turned back by herself.

(approaches) Darling, why don't you say hello?

What are you saying? “It took me a while to recognize you.*
Good morning.”

Listen to this blessing:

My dear girl, may you obtain a kind lover
who is in the prime of his youth,

who is independent, generous, handsome,
a man of substance, skilled,

and always ready to make love.

But never mind all that, darling.

Kama obeys him, his life is fruitful
he who spent this night with you,
the glory of the courtesans” quarter.*
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THE QUARTET OF CAUSERIES

230 kim bravisi? «<maha|matra|putrasya Nagadattasy’ 6davasitad
agacchami» iti.
- - . X
bhadre, bhiita|pirva|vibhavah khalv esah. vyaktam tvaya
- . -1 X > = 1” 1A
matur apriyam utpaditam. katham? vrid”|4vanata|va-
danay” 4naya hasitam. hanta saphalo nah pratarkah. su-

ndari, ma m” Aivam. kutah?

matur lobham apasya yad rati|sukhesv

asaktalcitta sati

tyaktva vaiikal§asanam bahu|phalam
vesy” [anganaldustyajam
gatva kanta|nivesanam bahu|rasam
prapt” asi kam’|6tsavam
ten’ 4yam ganikaljanas tava gunair

niksiptapadah krtah.

- s L s X
aho sthane khalu te vrida. kim $apathena? grham' agaty’
Anunesyami te mataram. tvaya tu vesy |Opacara|virud-
dham krtam. gacchatu bhavati.
kim bravisi? «abhivadayami» iti.
235 subhage, $rayatam iyam asih.
svalgunah sad|gunah sarve
- .- X .
na stotavyah sthitas tvayi.
loka|locanalkantam te

sthirilbhavatu yauvanam.
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What are you saying? “I am coming from the house of 2.30

Naga-datta, the son of a high dignitary.”

My dear girl, his fortune is surely a thing of the past. What
you have done is clearly not to your mother’s liking.
What? She bashfully lowers her head and smiles. Oh,
I've guessed right! Pretty girl, this is no good. For,

Spurning the greed of your mother,
your heart addicted to the pleasures of love,
renouncing the principles of harlotry
which yield a good profit and cannot be forgone
by courtesans,
you have gone to the house of your lover
and enjoyed a delicious love-festival—
thus the hetaeras have been trampled on
by your virtues.*

Ah, your bashfulness is indeed appropriate. Must I swear an
oath? I shall come to your house and set your mother’s
heart at rest. But you have infringed the mores of the
courtesans. You may go, my lady.

What are you saying? “Goodbye!”
Lovely woman, listen to this blessing: 2.35

All your qualities are good qualities,
I need not praise them as long as you have them.*
May your youth which delights people’s eyes

be everlasting.
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THeE QUARTET OF CAUSERIES offers a colorful panorama of
life in two ancient Indian capital cities, Patali-putra and
Ujjain, and a vivid cross section of Indian urban society
around 300-500 CE, particularly the underbelly.
In each causerie all the many parts are spoken by
a single player, namely a pimp.
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